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Abstract: The present paper is an analysis of Samuel Beckett’s “Waiting for Godot” 

from the perspective of “extended metaphor” through which real-life symbolic 

representations of the main characters and settings in the play are detailed. Through 

the analysis, readers can get a better understanding of the play of the seeming 

absurdity and uncertainty.   
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1. Introduction 

A work of absurdism, “Waiting for Godot” by Samuel Beckett is more of a philosophical 

work than a literary piece. The play, consisting of two acts, turns out to be one of 

anti-plot, anti-characterization, and relatively motionless setting. While the general 

theme is considered by many critics to be the futility or nothingness of life itself, 

detailed analysis from new perspectives is equally worth exploring. Questions arising 

from the title such as “Who is waiting for Godot?”, “Why do they wait?” “Who is Godot” 

etc. should be answered in combination with the symbolic representations in real life 

in general so that readers can better comprehend the work in detail. “’Waiting for 

Godot’ makes readers review morality and conscience through metaphor”[1] Actually, 

the whole play can be regarded as an extended metaphor to life. The analysis of the 

play from the perspective of “extended metaphor” will enable readers to get insights 

into the play or life itself.  

 

2. Body 

2.1 Vladimir and Estragon Representing Common Folks 

Didi and Gogo are described as worried people at a loss, not knowing what the 

significant things are for them to do. They are waiting for Godot, claiming him to be 

an old acquaintance of them, but meanwhile they are not sure if they will recognize 
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Godot when he really arrives. Didi and Gogo seem to rely on Godot, an unknown 

invented figure, for survival. Godot has become their belief, the existence and thought 

of whom will give these two common folks ultimate strength and hope to live on. They 

get aware of the fact that Godot may never show up, but they have to repeat their 

days by waiting day after day. They wait for their own sake, of course. However, they 

do not wait for Godot’s salvation and blessing. Instead, they wait for their inner peace 

and fullness. That is, they wait for the present’s sake rather than the future’s sake.  

Didi and Gogo are both dull ordinary people, two tramps actually, who are 

experiencing the monotony of life every day. For them life is so boring and absurd 

that they are just being together killing time while waiting for Godot. They spend their 

day eating, sleeping, making dialogues, arguing, singing, doing exercises, exchanging 

hats or even considering committing suicides. That may be something very true for 

common people who hold no dreams and future goals and just waste their time in 

their daily life. Didi and Gogo invent Godot, a symbol their dreams or future goals to 

give their life a ray of hope. Godot which may serve merely as the two protagonists’ 

illusion, may not actually exist at all. Luckily, unlike another character called Lucky, 

Didi and Gogo are relatively free. They may choose not to wait for Godot, but they 

opt to wait for him out of their own will. 

 

2.2 Godot Representing God or A Mutual Friend 

If the last two letters of the word “Godot” are omitted, Godot becomes God. So 

probably Didi and Gogo are waiting for God and Godot is God. [2] But here the proverb 

goes, “God helps those who help themselves.” Their passive waiting will definitely end 

in vain. It is interesting to notice that Didi and Gogo are not quite in urgent need of 

help in reality, as they are not facing the emergency of starving themselves to death 

or something similar. So they await Godot to fill their psychological void or to give 

them spiritual support. Godot may represent God, and God may in turn represent 

abstract ideology or belief, a mysterious invisible force that common folks need to get 

spiritually sustained. For common folks, their life will become incomplete without such 

a mysterious force. So they need to be in constant pursuit of “Godot”. They may know 

that Godot will never show up in front of them, but Godot keeps exerting his influence 

on them. Godot representing God summons Didi and Gogo to the same place every 

day to enable them to pay tribute to him, just as a believer attends church on a regular 

basis.  

In the play, Didi and Gogo often feel hopelessly lonely. Their loneliness is by no means 

eliminated or reduced by their interaction with each other. Therefore, Godot, the very 

person they are waiting for, may be just another common guy. Despite the presence 

of another three characters in the play, Didi and Gogo seem as if they were the only 
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two people left in this isolated world. They are expecting Godot’s participation and 

having fun together. With Godot’s joining in, Didi and Gogo, together with Godot will 

make up a “society” in which collectivism can endow them with emotional strength 

and psychological power. Godot in this sense serves as an intimate mutual friend for 

Didi and Gogo. 

 

2.3 Pozzo Representing the Oppressor and Lucky the Oppressed 

Pozzo is a very cruel tyrant, paying attention to his own interests only. Pozzo leads his 

slave Lucky by a rope and threatens him with a whip. Lucky is obviously at Pozzo’s 

beck and call. Pozzo and Lucky are described by the writer as passers-by, and there 

is almost no communication between the two groups of people(Didi and Gogo V.S. 

Pozzo and Lucky). Pozzo and Lucky who seem to have come from the far ancient times, 

may even be illusions from the perspective of Didi and Gogo. The extend metaphor 

here can be analyzed in the following picture. Didi and Gogo are from modern society 

characterized by peace and prosperity but the vacancy of people’s inner worlds, while 

Pozzo and Lucky are from ancient society characterized by war and conflicts in which 

people are not even given a chance to think about inner world stuff. Pozzo and Lucky’s 

lack of thoughts and reflections can be shown in the slave’s name---Lucky. On the 

surface level, Lucky, who is experiencing the tough torture by his owner, is not at all 

lucky. But as a slave, he does not have to think a lot. He is absolutely worry-free and 

does not have to shoulder any responsibilities. Unlike Didi and Gogo in modern society, 

though tortured physically and humiliated, Lucky is mentally burden-free.     

When Pozzo and Lucky appear for the second time in act two, Pozzo turns blind and 

Lucky dumb. Lucky in act one only utters once. His speaking content is mainly a satire 

on academic terms used by intellectuals in the ivory tower. It seems that Lucky is 

originally unable to speak clearly and in a logical manner. So comparatively speaking, 

the dumbness for him is not so big a loss as Pozzo’s loss of sight. After the change of 

their physical conditions, they now have to cooperate with one another, which enables 

Lucky to give up his role of a slave and acquire the role of an assistant. Pozzo 

representing the oppressors have to lower his status and treat Lucky on an equal 

footing over time.  

 

2.4 Stage Settings Representing Life 

Of the two acts, the second act is more or less a repetition of the first act. Didi and 

Gogo waits for Godot until dark in act one and are told that Godot will not come. The 

next day, they continue to wait for Godot, and again Godot fails to come. It may be 

inferred from the two acts that act 3 or 4 or 5 would also be about their waiting for 

Godot and Godot’s failure to come. The endless waiting without results is what 
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resembles modern life which is equally characterized by endless waiting and failing to 

get what one waits for. But for Didi and Gogo, it is better to have something to wait 

for and expect than to have nothing.  

The road in the play may be a metaphor of the long river of history, so Pozzo and 

Lucky are both historical figures in Didi and Gogo’s illusions. Through Didi and Gogo, 

readers can imagine the evolution of the history, that is, the oppression of slaves by 

the oppressors and the gradual change of that situation. The bare tree may represent 

nature. What is eye-catching is that in act two the tree sprouts out four or five leaves. 

This may indicate people in modern society do do something to solve the 

environmental problems, but what they do is far from enough, and the environment 

is constantly deteriorating.  

 

3. Conclusion 

A work of absurdity and full of uncertainties, Samuel Beckett’s “Waiting for Godot” can 

be interpreted as an “extended metaphor” through which many representations in real 

life can be found. Vladimir and Estragon represent the aimless common folks who 

have to wait for somebody they hardly know for the sake of gaining inner peace and 

hope. Godot may represent God or just a mutual friend for Didi and Gogo. Godot may 

symbolize God in that he can fill Didi and Gogo’s psychological void; and it may also 

symbolize an ordinary person whom Didi and Gogo aim to recruit to reduce their 

loneliness. Pozzo represents the oppressor, while Lucky the oppressed. Pozzo and 

Lucky are from ancient society characterized by war and conflicts in which people are 

not given a chance to think about inner world stuff. The physical change in act two 

suggests an undergoing revolution in and an inevitable evolution towards equality for 

both Pozzo and Lucky. Stage settings may also represent things in reality. For example, 

the repetition of the second act represents the cycle of life. The road may represent 

history and the tree nature. Through the detailed analysis of the play “Waiting for 

Godot” from the perspective of “extended metaphor”, readers may find corresponding 

representations for their own interpretation, which will definitely enhance their 

understanding and appreciation of this masterpiece that has been awarded the 1969 

Nobel Prize in Literature.  
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